OBOE

Orchestral Placement Audition Repertoire
Spring 2018

Barber Symphony No. 1 (Use Delancey excerpt book)
Brahms Symphony No. 2 — Movement III: Opening solo
Debussy ILa Mer — 17 to 18; 25 to 4 before 28; 46 to 50
Dvorak Symphony No. 9 — Movement 11

Mabhler Symphony No. 1 — Movement 111

Ravel Tombeau de Couperin

Stravinsky Pulcinella Suite — Setenata; Gavotta w/variation



(2 Oboes, English Horn)

without dragging

SAMUEL BARBER

First Symphony

(@ Copyright 1943 by G. Schirmer, Inc.
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Brahms, Symphony No. 2 in D Major, Mvt. 111

Allegretto grazioso (Quasi Andantino) 3
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Debussy, La mer (page 1 of 3)
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Debussy, La mer (page 2 of 3)
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Debussy, La mer (page 3 of 3)
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Dvorak — Symphony No. 9 in E Minor, Op. 95 "New World"
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Dvorak — Symphony No. 9 in E Minor, Op. 95 "New World"
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Mabhler, Symphony No. 1
III. Satz
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Maurice Ravel
Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Stravinsky, Pulcinella Suite (page 3 of 3)
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Stravinsky, Pulcinella Suite (page 2 of 3)

6. Gavotta
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Stravinsky, Pulcinella Suite (page 3 of 3)

Variazione 1a

Allegretto, J.
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