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Mozart Concerto in B-flat Major, K. 191: Exposition (to 1st fermata)
Beethoven Symphony No. 4 in B-flat Major (Mvmt. II, Mvmt. IV)
Ravel Alborado del gracioso [Solo #9 to #12]

Stravinsky The Rite of Spring (Opening solos)

Berlioz Symphonie fantastigne (Mvt. IV, Mvt. V excerpts)

Wagner Brahms Violin Concerto (Mvt. 11, Bassoon 1II: first 34 bars)

Verdi Otello (Act I excerpt)



Beethoven, pg. 1 of 2
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Movement IV, Excerpt 1
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Movement IV, Excerpt 2
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LE SHAGRE DU PRINTEMPS

FAGOTTO 1 PREMIERE PARTIE

IGOR STRAWINSKY
IADORATION DE LA TERRE

Lento tempo rubato
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Ravel - Alborada del gracioso

(Solos)
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Berlioz

Movement IV
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Berlioz, Movement V, Excerpt 1
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ent V, Excerpt 2
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(Brahms, pg. 1 of 1)

2nd Movement, Bsn. 11

KONZERT

fir Violine und Begleitung des Orchesters

Fagott 11

Johannes Brahms, Op.77

Adagio
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Verdi: Otello (1 excerpt)
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