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Charlier Etude No. 13

Mahler Symphony #5 — Movement 1, bars 1 — 26 (no low f), 1 before #13 to #14
Strauss Don Juan — 5 bars after F to 3 bars before G

Stravinsky Petrouchka (1947) — 1 before #134 — #143, #149 — #151

Tchaikovsky Capriccio Italian — 1st Cornet: A to 7 after A, 10th bar of Allegro to D



Charlier, Etude No. 13
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Allegro.molto con brio.

DON JUAN

Tone Poem after Nicolaus Lenau

Tromba I.

Richard Strauss, Op. 20
Edited by Clinton F. Nieweg

and Nancy Bradburd
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Allegretto d.=60

1st Trumpet

come sgpm

Stravinsky continued
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Capriccio Italien

. . P Tschaikowsky, Op. 45
Piston I in A Original mit Finzeichnungen {ir vereinfachte
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