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PROGRAM NOTES

Fanfare for Democracy
James Stephenson
Active as a composer, arranger, conductor, and trumpet player based in Chicago, 
Jim Stephenson graduated from the New England Conservatory with a degree in 
trumpet performance. While playing for seventeen years in the Naples (Florida) 
Philharmonic, he taught himself the art of composing and arranging with such 
success that it has become his main occupation since 2007. One of his earliest 
works, Compose Yourself! (2000), designed for young audiences, has now received 
more than 300 performances.

Stephenson’s huge body of close to 400 compositions in myriad genres is especially 
rich in band and chamber music and—with a proclivity rivaling Vivaldi’s—in 
concertos for nearly every symphonic instrument, mostly on commission from 
principal players of such major orchestras as Chicago, Boston, New York, and 
Philadelphia. Among the genres Stephenson has added more recently to his catalog 
are symphony—three to date—as well as ballet and opera. His ballet Wooden Dimes, 
commissioned by the San Francisco Ballet, premiered via streamed video in March 
2021, and his one-act opera Cåraboo, “the true story of a false princess,” premiered 
in June 2023 under the composer’s directions in Lake Forest, Illinois.

Composed on January 7, 2020, Stephenson’s Fanfare for Democracy was premiered 
by “The President's Own” United States Marine Band led by Col. Jason K. Fettig 
on January 20, 2021, for the inauguration of President Joe Biden and Vice-President 
Kamala Harris. The orchestral version was commissioned by an orchestra from 
each of the fifty states, plus Washington, DC, and debuted by the Boston Pops on 
their annual televised July 4 broadcast, 2021, Keith Lockhart conducting.

The composer writes:

During a walk on an unusually warm Saturday, after the presidential 
election of 2020, I felt a huge sense of relief in the air surrounding an 
affirmation of our democratic process. Everyone was outside and there was 
palpable electricity.

I began to hear a fanfare in my head and I couldn’t shake it. I wrote it down 
later that afternoon in an attempt to capture the spirit of hope espoused 
in millions of Americans. Out of respect for our country’s musical history, 
there are subtle hints to our National Anthem (bass line at measure 17), and 
to Copland’s most well-known Fanfare for the Common Man (penultimate 
measure in percussion).
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A few days later I sent it to Jason Fettig, the director at ‘The President’s 
Own’ United States Marine Band. Much to my delight and surprise, he 
responded that he would program it for use during the Prelude Concert 
at the 59th Inaugural Ceremony to be held at the US Capitol, to honor 
President Joe Biden and Vice-President Kamala Harris.

I was absolutely thrilled beyond words that this fanfare, written out of pure 
inspiration in response to a moment in history, was premiered at one of our 
country’s most important moments in history.

—©Jane Vial Jaffe; Jim Stephenson

Sixth Fanfare for the Uncommon Woman
Joan Tower
Composer, pianist, teacher, and conductor Joan Tower has made lasting 
contributions to American musical life for more than sixty years. In 1990 she 
became the first woman ever to receive the Grawemeyer Award in composition 
for her Silver Ladders. More recently Chamber Music America honored her with 
its Richard J. Bogomolny National Service Award in 2020, the same year Musical 
America chose her to be its Composer of the Year. In 2019 she received the highest 
honor from the League of American Orchestras, the Gold Baton.

Tower grew up in Bolivia though she was born in New Rochelle, New York. 
Returning to the United States at age eighteen, she earned degrees at Bennington 
College and Columbia University, where her teachers included Otto Luening, 
Chou Wen-chung, and Vladimir Ussachevsky. In 1969 she cofounded the Da Capo 
Chamber Players, a group specializing in contemporary music, serving as pianist 
and composer for the group until 1984. She has taught since 1972 at Bard College, 
where she is Asher B. Edelman Professor in the Arts. Her multiple residencies and 
partnerships include those with the Orchestra of St. Luke’s, Yale/Norfolk Chamber 
Music Festival, and the St. Louis, Pittsburgh Symphony, and Albany Symphonies.

Tower was the first composer commissioned by Made in America, a consortium 
commissioning program funded by Ford under the auspices of the League of 
American Orchestras and Meet the Composer. Her piece, Made in America, was 
performed by sixty-five orchestras representing fifty states, and the recording by 
the Nashville Symphony won three Grammy Awards. Her recent commissioned 
premieres include the cello concerto A New Day (2021) for Alisa Weilerstein, 
1920/2019 for the New York Philharmonic and conductor Jaap Van Zweden, and 
Into the Night (2022) for a consortium consisting of Collage New Music, Eighth 
Blackbird, and Bang on a Can.
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In 1986 Tower began what became a series of six Fanfares for the Uncommon Woman, 
inspired by Copland’s famous Fanfare for the Common Man. Each of these tributes 
to “women who take risks and who are adventurous” is dedicated to a woman 
colleague in the music business. Tower has quipped that the title of these fanfares 
“might be better than the music itself,” but performances worldwide by over 600 
ensembles prove her modesty misplaced.

Commissioned by the Music Teachers’ Association of California, Tower composed 
the Sixth Fanfare in 2014 for solo piano, dedicating it to Cuban composer Tania 
León with whom she shares a Latinx bond having herself grown up in Bolivia. 
In another small-world connection, León had composed a Fanfarria for brass 
and percussion, commissioned by the Library of Congress for the 2000 Copland 
Centennial Celebration.

Tower adapted the Sixth Fanfare for full orchestra in 2016 on a commission from 
the Baltimore Symphony Orchestra and conductor Marin Alsop. (Alsop had 
recorded the first five fanfares with the Colorado Symphony Orchestra in 1999, 
after which Tower went back and added Alsop to the first fanfare’s more general 
dedication.) Alsop premiered the Sixth Fanfare with the Baltimore Symphony 
Orchestra on May 7, 2016, as part of their centennial celebration. Tower dedicated 
the orchestra version “to the intrepid Hillary”—her first fanfare dedication outside 
of music—in recognition Clinton’s pioneering role for women. In either version, 
the Sixth Fanfare’s steady propulsive rhythms provide a through-line for jazzy 
brass utterances, kaleidoscopic wind and string colors, satisfying climaxes, and a 
powerful ending.

—©Jane Vial Jaffe

Symphony No. 2
Elsa Barraine
Elsa Barraine’s prodigious musical talents were recognized early by her parents—
her father was a solo cellist with the Paris Opera orchestra and her mother a 
chorister for the Société des Concerts of the Paris Conservatory and a good 
amateur pianist. Elsa began studying at the Paris Conservatory at age nine, and 
after preliminary solfège and piano studies, she studied composition with the 
great Paul Dukas, in whose class she met Olivier Messiaen, who became a lifelong 
friend and champion. By age fifteen Barraine received the first prize in harmony 
and by seventeen in counterpoint and fugue as well as in piano accompaniment. 
Only two years later she became only the fourth woman ever to receive the 
coveted Rome Prize for her sacred trilogy La vierge guerrière.
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On her return to Paris from Rome, Barraine capitalized on her success with 
performances of her symphonic poem Harald Harfagar and her comic opera Le 
roi bossu. Simultaneously busy as a piano teacher, she also worked variously as an 
accompanist, recording engineer, and head of singing for the Orchestre National/
Radio France, which moved to Rennes during World War II. Under the Vichy 
government, she was dismissed because of her Jewish lineage on her father’s side 
(her father was also pushed out of the Paris Opera orchestra and, devastated, 
died in 1943), and when she returned to Paris she was very active in the French 
Resistance, helping to organize secret concerts of new and banned French music 
in support of Jewish musicians.

After the War, Barraine served as a sound mixer for Radio France and as 
recording director for the Le Chant du Monde label. Beginning in 1953 she taught 
sight-singing and analysis at the Paris Conservatory for two decades, toward the 
end of which she was also appointed inspector by the Ministry of Culture for all 
of France’s national lyric theaters. She retired to a town near Strasbourg, where 
her former pupil/adoptive son, Raffi Ourgandjian, had recently earned a position 
at the national conservatory.

Barraine’s body of some 120 works, composed steadily between the ages of ten 
and eighty-five—orchestral and chamber works, opera, ballet, piano and organ 
pieces, and film music—was highly acclaimed in her day but has lain neglected 
until a relatively recent resurgence. Throughout her career Barraine composed 
music in direct response to political and social issues, and her compositions 
show a passionate intensity and concern for the human condition that laces 
tragedy or suffering with hope. She not only wrote Jewish-themed works but 
Roman Catholic–inspired compositions (inf luenced by her mother’s heritage and 
Messiaen’s devout Catholicism) as well as works inspired by Eastern religions, 
particularly Buddhism.

Aesthetically, Barraine aligned herself with La Jeune France, a group of 
composers—Messiaen, André Jolivet, Yves Baudrier, and Jean-Yves Daniel-
Lesur—who rejected various early-twentieth-century trends—Neoclassicism, dry 
serialism, and Les Six’s music stimulated by “everyday” sources. Instead, taking up 
a line from Berlioz through the Romantics to Debussy, they stressed a personal, 
sensual, and spiritual approach. Said Ourgandjian, “Barraine’s spiritual stance 
responds to a search for the Absolute. Her whole life long she yearned, through 
sacred texts, poetry and philosophy, for transcendence in being and thought.” 

Even Barraine’s generically titled works ref lect her passionate sympathies, as 
with Symphony No. 2, subtitled “Voïna” (War). Composed in 1938, the work 
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ref lects her growing anxiety over the rise of Fascism in Italy and Nazism in 
Germany and the imminent threat of war. The three-movement work brings 
to mind Shostakovich’s approach one year earlier in his Fifth Symphony with 
its pervasive drumbeats and varied orchestral effects as well as a tonal-with-
dissonance vocabulary. Unfolding in sonata form, the first movement opens with 
a plaintive wind theme that is banished almost immediately by the angular main 
theme. The wind theme, however, returns at structurally important moments 
throughout the movement. The expressive second theme features expressive 
oboe and clarinet solos but the unrest soon returns.

The slow movement, Marche funèbre, suggests more of a spirit of mourning and 
fear than a military march, and yet dotted rhythms, percussive effects, and low 
strings and brass still evoke salient aspects of a funeral march. The arch form 
allows a return of the opening, capped by a coda with poignant descending violin 
solo and funereal dotted rhythms.

The finale at first seems rather jolly for a war symphony, and the rondo refrain’s 
returns reinforce a dancelike mood, but reminders throughout suggest that this 
is a fragile gaiety. As with Shostakovich, the movement conveys an effect of 
forced rejoicing and at the same time seems like a warning to be vigilant against 
dark forces.

—©Jane Vial Jaffe

Symphony No. 6 in B Minor, Op. 74, “Pathétique”
Pyotr Il’yich Tchaikovsky
Tchaikovsky first mentioned his Sixth Symphony in a letter to his brother Anatoly 
on February 22, 1893: “I am full of my new [Symphony] at the moment and I find 
it very difficult to tear myself away from working on it. I think it will be the best 
thing I have written.” He explained his intentions more fully to his nephew Bob 
Davïdov, to whom the work is dedicated, in a letter the following day:

While I was on my travels I had an idea for another symphony, a program 
symphony this time; but the program will be left as an enigma—let people 
guess it for themselves—and the symphony will actually be called “Program 
Symphony” (No. 6). This program is so intensely personal that as I was 
mentally composing it on my travels I frequently wept copiously. . . . From 
the point of view of form there will be much that is new in this Symphony, 
and the Finale, incidentally, will not be a noisy Allegro but, on the contrary, 
a very unhurried Adagio.
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The plan for the Symphony, later modified, was discovered among some papers that 
Tchaikovsky had written in 1892:

The ultimate essence of the plan of the symphony is LIFE. First movement—
all impulsive passion, confidence, thirst for activity. Must be short. (Finale 
DEATH—result of collapse.) Second movement love; third disappointments; 
fourth ends dying away (also short).

 Work on the Symphony had to be interrupted to fill some commissions for 
financial reasons. Tchaikovsky also had some difficulties with the orchestration, 
but his enthusiasm for the work never waned. His self-congratulatory words to his 
publisher Jürgenson on August 24, 1893, must be seen in the context of a composer 
who throughout his life was plagued by self-doubts. “I have finished scoring my 
new symphony. I have honestly never in my life felt so pleased with myself, so 
proud, so happy in the knowledge that I really have written something good.”

The Sixth Symphony was the last work that Tchaikovsky completed; he died nine 
days after the premiere, which he conducted himself. The cause of Tchaikovsky’s 
death has been widely disputed, the warring factions having reached an impasse. 
But whether he died from cholera or from an “enforced” suicide to avert a public 
scandal, his Sixth Symphony stands not as a forecast of his own death but as a 
powerful consideration of life and death as it affects all mankind—a characteristic 
theme of much of Tchaikovsky’s work.

The day after the premiere the subtitle “Pathétique” was suggested as an 
afterthought by his brother Modest. Tchaikovsky liked it much better than “Tragic,” 
Modest’s earlier suggestion when the composer had been fretting over the use of 
“Program Symphony” for a work that would have no publicly described program.

Even unaware of Tchaikovsky’s private program, one is immediately impressed 
by the dramatic quality of the work. Its powerful climaxes are unsurpassed, and 
it possesses wide ranges of character, variety, and expression—dynamic levels 
span the gamut from ffff to pppppp. The first movement in particular supports 
Tchaikovsky’s claim of originality “from the point of view of form”—successfully 
integrating harmonic formalism and thematic fantasia. The introduction opens 
and spends extended time not in the tonic, but in the subdominant (E minor). 
Although the harmonic structure of the remainder of the movement seems 
traditional, the thematic structure shows this to be anything but a usual sonata-
allegro movement. The “exposition” contains an entire set of themes and passages 
that never return, the first subject is never recapitulated in the traditional sense 
(though it serves as the basis of the stormy “development”), and brand new material 
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is introduced near the end of the movement. This material constitutes one of the 
work’s most tragic passages, even considering the Finale.

The second movement, a strangely haunting waltz with trio, is written in an 
asymmetrical 5/4 meter—astonishing and unusual at the time—yet lilts in 
conventional eight-measure phrases. Just as unique is the “march” movement that 
follows. The main melody—shaped by ascending and descending fourths—is only 
very gradually formed from thematic fragments, and is not heard in its entirety 
until seventy bars have elapsed. This rousing march, a sort of false finale, then 
turns to tragedy in the Finale proper. The two main themes seem to savor the 
depths of despair with their markedly descending motives—the first with a sense of 
urgency heightened by complicated voice-crossings, and the second with a majestic 
sort of resignation, to be played “with slowness and devotion.” The Symphony dies 
away retaining a sense of anxiety with the pulsating triplets of the basses.

—©Jane Vial Jaffe
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ABOUT THE CONDUCTOR

Mei-Ann Chen
Bold, passionate and innovative, Taiwanese American conductor Mei-Ann 
Chen is renowned as one of the most versatile and dynamic conductors on the 
podium today, praised for the energy and enthusiasm with which she infuses 
orchestras and performances. Music Director of the MacArthur Award-winning 
Chicago Sinfonietta since 2011, her contract has been unanimously extended 
through the end of the 2028–29 season. Named Artistic Advisor of Springfield 
Symphony Orchestra in March 2024, Chen has been Chief Conductor of Austria’s 
Recreation-Grosses Orchester Graz at Styriarte since fall 2021, following two 
seasons as the orchestra’s first-ever Principal Guest Conductor, making her the 
first female Asian conductor to hold this position with an Austrian orchestra. 
She has served as the first-ever Artistic Partner of Houston’s ROCO since 2019, 
and since 2022, as an Artistic Partner with Northwest Sinfonietta (WA). Highly 
regarded as a compelling communicator and a creative leader both on and off the 
podium, and a sought-after guest conductor, she has appeared with distinguished 
orchestras throughout the Americas, Europe, Taiwan, the United Kingdom, 
and Scandinavia, and continues to expand her relationships with orchestras 
worldwide (over 150 orchestras to date).

Highlights of Mei-Ann Chen’s 2024–25 season include world premieres, return 
engagements, and a five-city tour of The Netherlands. The fall begins with season 
opening concerts with three orchestras: Chicago Sinfonietta, ROCO (TX) (which 
features three commissioned world premieres by John Wineglass  and Mark Buller, 
along with a rescore of Gustav Holst’s The Planets by Jim Stephenson) and Springfield 
Symphony Orchestra, in her first concerts as Artistic Director. Maestra Chen returns 
to Manhattan School of Music, and to American Composers Orchestra @ Carnegie 
Hall, in a program featuring three ACO commissions by Kebra-Seyoun Charles 
(world premiere), Curtis Stewart, and Paul Novak (world premiere). She also guests 
with the Eastman School Symphony Orchestra (ESSO). In January 2025 Chen makes 
her debut with Philharmonie Zuidnederland in a five-city New Year's Concert Tour 
in the Netherlands. Also of note are two Chicago Sinfonietta concerts: with the 
celebrated duo Flutronix—she leads live performances of the Sinfonietta’s upcoming 
collaborative recording, Black Being, the eponymous title of the concert-length work 
composed and performed with the duo. Chen also conducts Chicago Sinfonietta in 
a unique, one-night-only multimedia program to mark the Sesquicentenary of the 
iconic American composer Charles Ives, curated by renowned cultural historian 
Joseph Horowitz and preeminent Ives scholar J. Peter Burkholder.
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Past engagements include a return to Vienna’s Tonkunstler Orchestra at the 
Grafenegg Festival, conducting Beethoven's Eroica in a theatrical project in Graz 
at the STYRIARTE Summer Festival (which was broadcast on both TV & Radio 
on Austrian's well-known ORF Klangwolke Werk program), serving as the Alumni 
Speaker for the 152nd Commencement ceremony at her alma mater, New England 
Conservatory, and her Spoleto Festival USA debut. Other highlights include an 
impressive Minnesota Orchestra debut, stepping in last minute for Maestra Marin 
Alsop to conduct the popular New Year’s Eve concerts, international debuts with 
Germany’s Staatsorchester Darmstadt and Liechtenstein Symphony Orchestra, 
Orchestra National du Capitole de Toulouse (France debut), Spain’s Basque 
National Orchestra, and Finland’s Helsinki Philharmonic in Finland. In North 
America, she debuted with American Composers orchestra at Carnegie Hall, 
Rochester and Buffalo Philharmonics, and returned to Cincinnati and Pacific 
Symphonies, Santa Fe Pro Musica, Canada’s Calgary Philharmonic, Norwegian 
Radio, and Sweden’s Norrlandsoperan.

As Music Director of Chicago Sinfonietta, Ms. Chen has made two recordings for 
Cedille Records: Delights and Dances ( June 2013) and Project W—Works by Diverse 
Women Composers (released March 2019 by Grammy=nominated producer, Jim 
Ginsburg), featuring world premiere recordings for works by Florence Price, 
Clarice Assad, Jessie Montgomery, and Reena Esmail. In 2018, Innova Records 
released ROCO’s debut album ROCO: Visions Take Flight (produced by Grammy-
Award producer, Blanton Alspaugh) featuring five commissioned contemporary 
works by Karim Al-Zand, Reena Esmail, Derek Bermel, Anthony DiLorenzo, 
and Marcus Karl Maroney. Invited by Marin Alsop, Ms. Chen recorded Miachel 
Daugherty's Time Machine for Three Conductors with UK's Bournemouth Symphony 
Orchestra on Naxos Records label in 2011. This 2024–25 season, with Chicago 
Sinfonietta, she records and releases Black Being with Flutronix for Cedille.

Past honors include being named one of 2015 Top 30 Influencers by Musical 
America, the 2012 Helen M. Thompson Award from the League of American 
Orchestras, the 2007 Taki Concordia Fellowship founded by Marin Alsop, and 
2005 First Prize Winner of the Malko Competition (she remains as the only 
woman in the competition history since 1965 to have won First Prize). Ms. Chen 
is Conductor Laureate of the Memphis Symphony after serving as Music Director 
(2010–2016). Born in Taiwan, Ms. Chen came to the United States to study violin 
in 1989 at Walnut Hill High School for the Arts, received a violin performance 
undergraduate degree from New England Conservatory before becoming the 
first student in New England Conservatory’s history to be awarded double 
master’s degrees simultaneously in both violin and conducting, and earned a 
Doctor of Musical Arts degree in conducting from University of Michigan.
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ABOUT THE ORCHESTRAL  
STUDIES PROGRAM
In the tradition of the classical music conservatory, the orchestral studies 
program at MSM forms the heart of the performing experience for classical 
instrumentalists. All students, placed by competitive audition, participate in a 
variety of orchestral projects under the guidance of George Manahan, Director 
of Orchestral Activities, and JT Kane, Dean of Instrumental Studies and 
Orchestral Performance. 

Students play in a variety of orchestral formats, giving them ample opportunity 
to develop their audition and ensemble technique, broaden their knowledge of 
orchestral repertoire, and perform at New York City venues such as Carnegie 
Hall, the Cathedral of St. John the Divine, St. Patrick's Cathedral, and Merkin 
Concert Hall. Winners of the School’s annual Eisenberg–Fried Concerto 
Competition perform with the orchestras as soloists.

In addition to Maestro Manahan, the orchestras work regularly with Leonard 
Slatkin, Distinguished Visiting Artist in Conducting and Orchestral Studies, and 
guest conductors such as Joshua Gersen, Mei-Ann Chen, and JoAnn Falletta.

George Manahan, Director of Orchestral Activities  
JT Kane, Dean of Instrumental Studies and Orchestral Performance
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curricula and world-renowned artist-teacher faculty that includes musicians from 
the New York Philharmonic, the Met Orchestra, and the top ranks of the jazz 
and Broadway communities; and a distinguished community of accomplished, 
award-winning alumni working at the highest levels of the musical, educational, 
cultural, and professional worlds. 

The School is dedicated to the personal, artistic, and intellectual development of 
aspiring musicians, from its Precollege students through those pursuing doctoral 
studies. Offering classical, jazz, and musical theatre training, MSM grants a 
range of undergraduate and graduate degrees. True to MSM’s origins as a music 
school for children, the Precollege Division is a professionally oriented Saturday 
music program dedicated to the musical and personal growth of talented young 
musicians ages 5 to 18. The School also serves some 2,000 New York City 
schoolchildren through its Arts-in-Education Program, and another 2,000 
students through its critically acclaimed Distance Learning Program. 

Your gift helps a young artist reach for the stars! 
To enable Manhattan School of Music to continue educating and inspiring 
generations of talented students and audiences alike, please consider making  
a charitable contribution today.

Contact the Philanthropy Office at 917-493-4434  
or to make an online gift, scan this code  
or visit giving.msmnyc.edu.  

Land Acknowledgment
We want to acknowledge that we gather as Manhattan School of Music on the 
traditional land of the Lenape and Wappinger past and present, and honor with 
gratitude the land itself and the people who have stewarded it throughout the 
generations. This calls us to commit to continuing to learn how to be better 
stewards of the land we inhabit as well.

   MSMNYC     MSM.NYC         MSMNYC    MSM.NYC

MSMNYC.EDU
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MANHATTAN SCHOOL OF MUSIC DONORS 
Gifts received in FY 2024 (July 1, 2023–June 30, 2024)

Manhattan School of Music is deeply grateful to the community of generous donors who support our commitment to 
excellence in education, performance, and creative activity and to the cultural enrichment of the larger community. 
For more information about giving opportunities, please contact Susan Madden, Vice President for Philanthropy, at 
917-493-4115 or smadden@msmnyc.edu.
$2 Million +

Noémi K. Neidorff (BM ’70, 
MM ’72, HonDMA ’17)  

$500,000 to $999,999
Alta Malberg (BM ’69) and 

Marc I. Malberg, MD

$250,000 to $499,999
Scott Dunn (MM ’97) and 

Robbie Moray
Estate of Maurice Eisenstadt
Federal Emergency 

Management Agency
Gart Family Foundation
Jane A. Gross  
Ilene* and Edward Lowenthal 

(HonDMA ’23)  
Robert Sharon (’79)
Twiford Foundation

$100,000 to $249,999
Ruth Golden†

John Graham and Paul Ochman
Susan Rochlis
Steven P. Singer and Alan S. Salzman
Yvonne and Howard Tsao

$50,000 to $99,999
Joan Taub Ades (HonDMA ’14)  
Arts and Letters Foundation
Gabrielle Bamberger  
Estate of Elizabeth G. Beinecke
Justin Bischof (BM ’90, 

MM ’92, DMA ’98)
Chloe Flower (PC ’00)
Lorraine Gallard and Richard H. Levy
David G. Knott and Françoise 

Girard / McKinsey & Company
Frank Lotrario (BM ’63, MM ’65)
Susan Madden†

Bill and Patricia O'Connor
Arthur and Mae Orvis Foundation
Rosalie J. Coe Weir Foundation
The Rubin-Ladd Foundation

$25,000 to $49,999
The Augustine Foundation  
Kishore Ballal and Maithili Rao
Bettina Baruch Foundation
Susan Ennis and Owen Lewis
The Enoch Foundation  
Clark R. Green Charitable Foundation
Eric Gronningsater
Carol B. Grossman  
Raul M. and Magdalena Gutierrez
Nancy Freund Heller and Jeffrey Heller
Han Jo Kim
Estate of Florence Nachman
New York State Council on the Arts
Perpetual Kindness Foundation
Fan Fox and Leslie R. 

Samuels Foundation  

Paul and Joanne Schnell 
/ Skadden Arps

Estate of Harold Schonberg
Chiona Xanthopoulou-Schwarz
Horace Silver Foundation 

/ Jemela Mwelu
Mónica and Angel Sosa
Nils Vigeland
Maria and Guillermo Vogel
Nanar and Tony Yoseloff

$10,000 to $24,999 
Two Anonymous Donors
3 Summers of Lincoln
Joyce Aboussie
Alfredo and Mita Aparicio
Louis Armstrong Educational 

Foundation   
Balenciaga
The Theodore H. Barth Foundation  
The Frank and Lydia 

Bergen Foundation
Carla Bossi-Comelli (HonDMA ’20)  
Delin and Abelardo Bru  
Luisa Guembes-Buchanan (BM ’63)
Fondation Rumsey-Cartier
Dr. Andre H Clavel Charitable 

Foundation
Complete Mechanical Solutions
Evco Mechanical Corporation  
Edith Hall Friedheim (MM ’72)
Karey and Javier Gonzalez
Marcia Clay Hamilton (HonDMA ’23)  

and Don Hamilton  
The Joel Foundation
J.C.C. Fund, Japanese Chamber of 

Commerce and Industry of New York
Jephson Educational Trusts  
Max Kade Foundation
Nancy Kissinger (’54)
Ruth M. Knight Foundation  
Dominique Laffont
Samuel M. Levy Family Foundation
The Walter W. Naumburg Foundation
Margot Patron  
Saul D. Raw and Constance E. Nickel
Lucie Robert† and Jeffrey Cohen†

A. White Rose Foundation
Carl and Aviva Saphier
Shoshana and Israel Schachter
Mari and Kenneth Share
Susan and Sam Stricklin
Michelle Deal Winfield and 

Claude L. Winfield
Allen and Laura Yang
Frank and Jean Zhang /  

Jin Hua Foundation

$5,000 to $9,999 
An Anonymous Donor
Terry L. Allison and Sylvain Hétu

The MCJ Amelior Foundation
The ASCAP Foundation  
Ed Annunziato
The Hilaria and Alec 

Baldwin Foundation
The Barker Welfare Foundation
Chartwells Dining Services
Bond Schoeneck & King
Estate of Morton B. Cohen
Catherine and Michael Diefenbach
EALgreen
EvensonBest
James Gandre† and Boris Thomas  
J & J Flooring
Sylvia Hemingway
Howard Herring (MM ’78, 

HonDMA ’15)
Edward F. Limato Foundation
The Arthur Loeb Foundation
Marquis George MacDonald 

Foundation  
The Clement Meadmore Foundation
Jane Olian† and Donna Gill†, 

for Classical Singing and 
New York in June

Evco Mechanical Corporation
James J. Petercsak  

(BM ’66, MM ’68)  
David (HonDMA ’07) and 

Susan Rahm  
Patrick and Marti Ritto
Mary and Morris Rossabi
Antoine Schetritt and 

Amanda Brotman
Irene Schultz
Arthur T. and Beverly Shorin
Steinway & Sons
Anne Toker and Dana Leifer
Flavio Varani (BM ’68, MM ’70)
The Wonderful Foundation

$2,500 to $4,999 
An Anonymous Donor
Advanced Home Audio
Margot Alberti de Mazzeri  
Carl Baron (MM ’11) and 

Danielle Wiener-Bronner
Steve and Elisa Baroni
John K. Blanchard (MM ’89)†

Elizabeth A. Browne
Ernest W. Chung & Mary A. Lee
Lubrano Ciavarra Architects
Steve Dawson
Susan Elizabeth Deaver  

(BM ’75, MM ’76, DMA ’94)†

Eagan Family Foundation
Emerson Reid
Dianne Flagello (BM ’52,  

MM ’52, HonDMA ’99)  
General Plumbing Corporation
Hans Gesell  

*Deceased      †MSM Faculty/Staff      Applause Society
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Joyce Griggs†

Kimberly D. Grigsby (’93)
Coco Han
Steven and Debra Hanks
Peter L. Horvath (BM ’64, MM ’65)  
Israel Discount Bank of New York
Michael A. Kaplan (’91)
Chloe Kiffer (MM ’14, PS ’15)†

Frederick Loewe Foundation
Peter and Ayumi Manda
Meera Mani and Nikhil Iyengar
McDougal Family
Kevin Meserve / Voya Financial
Solomon Mikowsky*†  
Jason Mraz Foundation
Anthony Napoli
Julie Newdoll
New York City Tourism Foundation
Barbara O'Reilly (PC ’89) 

and Dermot O'Reilly
Cathy R. Paul (MM ’84)
The Presser Foundation  
Barbara L. Reissman
RIK Electric Corporation
Alfred and Jane Ross Foundation
Cynthia and Thomas Sculco
John and Julia Smith
Juying Song
Fondation Igor Stravinsky
Michael Stewart
The Widder Foundation
Keith L. Wiggs (BM ’84)  
Victoria Fasani Williams 

(BM ’70, MM ’71)

$1,000 to $2,499 
Three Anonymous Donors
Richard E. Adams (MM ’61)  
JJ and Ralph Allen
Hakan Altintepe
Approved Oil of Brooklyn
Pamela Averick
Peter Babej
Michael A. Bamberger  
Eric M. Katz and Susan Barbash
Bellet Construction  
Hayes Biggs† and Susan Orzel-Biggs
Ina Bort
Bright Power
Virginia Brody
Noreen Buckfire
Laurie Carney†

Claudia M. Catania†

Joanne Chan
Ted Chapin (HonDMA ’24)
Xilun Chen
Linda Chesis
James and Kanako Clarke
Tony Converse
Delano Copprue†

The Cowles Charitable Trust
Michael R. and Nina I. Douglas
Eisenstein Family
Entertainment Community Fund
Gale Epstein
Daniel Epstein†

Donis G. Flagello
Jake Foley
Janet F. Frank (’65)

Patti Eylar and Charles Gardner
Buzzy Geduld
Karen and Phil Glick
Michael and Deborah Goldberg
Marsha Gordon and Javier Garcia
Ann Gottlieb
Thomas A. and Barbara Gottschalk
Joanne Greenspun  
Jerald and Madelon Grobman
Adolphus C. Hailstork (BM ’65, 

MM ’66, HonDMA ’19)
Hansoree  
Fred and Ellen Harris
Philipp Hecker
Jack (BM ’63) and Helga Katz  
Millen Katz (BM ’74, MM ’75) 

and Patricia Anders  
Michael Keeney
Michael Keller (BM ’71)
Judith Klotz
Michael J. Kokola  
Chung Nung Lee (MM ’62) 

and Bik-Lam Lee
Christiana M. Leonard
Gail R. Levine, Ph.D.
Peiying Li
Maribel Lieberman
Kit and Victor Loo
Alan Lurie
Thomas Maguire (BM ’66)
Mary Lou and George W. 

Manahan (BM '73, MM ’76)†

Elizabeth Mccabe
Michael M. McClellan (MM ’81)
Linda McKnight  
Leslie Middlebrook Moore (MM ’78)
Melvin Miller
Sarah Min
Michelle and John Morris
Hanna and Jeffrey Moskin
Oliff Family
Abby O'Neil and Carroll Joynes
Soyeon Park (BM ’04, 

MM '07, DMA ’18)
Joanne Polk (DMA ’90)† and 

Jeffrey Langford†

Bennett Pologe
Jonathan Raskin
Robert and Regina J. 

Rheinstein (MM ’79)
Mary S. Riebold  
The Rodgers & Hammerstein 

Foundation
Sabian
Sir Cesare L. Santeramo KCSJ
Peter Santogade (BM ’82)
Claire and John Sarno
Anthony Scelba (BM ’70, MM ’71)
So-Chung Shinn Lee (MM ’19, PS 

’21, PD ’24) and Tony Lee
Ted Smith  
Annaliese Soros  
Richard W. Southwick
Carol Starmack and Claude Goodwin
William M. Stein, Jr.
Richard Stewart
Telebeam Telephone Systems
John Sweeney (BM ’78, MM ’85)
Tom, Robin & Sadie Trynin

Dace Udris  
The Vigeland Family
Shalini P. Vijayan (BM ’95, MM ’97)
Adrienne and Gianluigi Vittadini
Mallory and Diana Walker
Andrew J. Weber (PC ’00)
Kurt Weill Foundation for Music
Daniel E. Weiss
David J. Wolfsohn (DMA ’84)

$500 to $999 
Two Anonymous Donors
Donald Albrecht
Orren Alperstein
Karen Faust Baer and Paul Baer  
The Bagby Foundation for 

the Musical Arts  
Henrico Bautista
Rosemary and Arnold Bodner
Etty Bousso
George Braverman
Angela M. Brown (MM ’81)
Amane and Stephan Brun
Richard B. Carr (MM ’75)
Jennifer Chaitman
The Chang Family
Cosmos Communications
Allan J. Dean (BM ’59)
Leon Lee Dorsey (MM ’86)
Jon Feidner (MM ’87)
Michael Fordney
Judith Friedman
Brian W. Gnojek (PS ’14)
Arnold and Sandra Gold
Barry Goldberg
Kathleen B. Haskins
Daniel and Julia Hirschberg
Frank and Susan Hugus
Maureen D. Hynes (BM ’74, MM ’75)†

Gary and Donna Kunde
Ursula Kwasnicka (BM ’66, MM ’68)  
Jose M. Landauro Engineers
Ira M. Lieberman (’57)
Kaiwen Lin
Yiduo Liu (MM ’14)
Maria Magliaro Politano (MM ’78)
Main Violin
Nicholas Mann†

Susan Olsen Maren (BM ’68, MM ’68)
Ann M. McKinney (MM ’81)
Nathan Mortimer†

Marjorie Neuwirth  
Nouveau Elevator
Edward Palanker (BM ’62) 

and Carol Palanker
Lanny Paykin and Laura Ann Hamilton
Jamie and Emily Propp
Susan Quittmeyer (MM ’78) 

and James Morris†

Frederick B. Rosoff
Mitchell Seider
Marc Silverman (MM ’77, DMA ’83)†

Inesa Sinkevych (PS ’06, DMA ’10)†

Robert and Victoria Sirota
Alexandra M. Smith (MM ’10)
James Stalzer (BM ’78, MM ’79)  
Jane Startz and Peter Barton
Josie Sun
David J. Tancredi (MM ’76)

*Deceased      †MSM Faculty/Staff      Applause Society
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Mimi Tompkins†

Rabbi Abraham Unger (BM ’88)
John Walton (’79)
John and Nancy Wolf Family 

Charitable Fund

$250 to $499 
Two Anonymous Donors
Actors' Equity Foundation
Roslyn Allison & Bert Lewen
Alex Alsup
Cathy and Robert Altholz
Philip Ardell
Patricia Barile
Martha Todd Blaine (BM ’68)
Daniel Braiman
Cynthia Bush
Bonnie and David Cantor
Dalmo (’58, ’61) and Elizabeth Carra
Deirdre Chadwick
Caroline Cruise
Mark Delpriora (BM ’82, MM ’87)†

Michael and Marjorie Engber
Elliot Fishbein
Caroline and Shlomo Freidfertig
Jie Fu

Mr. Henry R. Gibbel
Pam Goldberg (MM ’95)
Jill and Rich Granoff
Laura J. Greenwald (DMA ’98)  
Isabel Greiner
John Paul Herrmann and Tina Stuard
Cynthia Hoffmann†

Charlotte Tacy Holliday
Charlie Huntley
Judith and Leonard Hyman
Stephen M. Johns (BM ’69)
Jacqueline M. Johnson (BM ’15)
Jacqueline Venable Jordan (BM ’81)
High Five Foundation
Gary Trout and Kenneth Latsch
Catherine Malfitano (BM ’71)†

Robert D. McFadden and 
Judith M. McFadden

The Rev. Andy McQuery 
(BM ’98, MM ’00)

Barbara Moss
Allie Nava
Gabrielle Palay
Adam J. Plotkin and  

Adam B. Abrahams

Anthony Posk (BM ’64)
Richard Presser†

Irwin Reese (MM ’86)
Samuel † and Hiroko Rhodes
Reliable Office Solutions
Roger F. Rose  
Phyllis Ross
Suki Sandler
Mary A. Schmidt (MM ’81)
Gaurav and Sawako Shukla
Marte A. Siebenhar (BM ’02, MM ’04)
Elliott M. Smith
Henry and Jo Strouss
Fen Yee Teh
Nickolas and Liliana Themelis
Patricia Thrash
Julia C. Tobey (’67)
Rebecca C. Tracy
Katharina Volk and James Zetzel
Caroline and Rodney Hine
BeBe Shopp Waring (BM ’52)
Fawn Wiener
Ivanka Zic
We also gratefully recognize the 

380 donors of gifts under $250.

The Applause Society recognizes the steadfast and loyal support of foundations and individuals who have made gifts 
to the School each and every year for 10 years or more. 

We have made every effort to list MSM donors accurately. If your name is not listed as you wish, or if you notice an 
inaccuracy, please contact Jake Levyns in the Philanthropy Office at 917-493-4490, or at jlevyns@msmnyc.edu.

THE SECOND CENTURY CAMPAIGN 
Gifts received since July 1, 2018

Donors who have made endowment gifts to the School’s Second Century Campaign are helping to ensure a bright 
future for an extraordinary institution, one that has marshaled the talents and shaped the lives of accomplished and 
passionate musicians across the globe for more than a century.

$3,000,000
Cate Ryan Estate

$2,000,000
Michael Neidorff (HonDMA ’17)* 

and Noémi K. Neidorff (BM 
’70, MM ’72, HonDMA ’17)

$1,000,000 to $1,999,999
Gart Family Foundation
Philip Kawin (BM ’82, MM ’85) Estate
Carol Lieberman
Flavio Varani (BM ’68, MM ’70)

$750,000 to $999,999
Joan Taub Ades (HonDMA ’14)
Terry Allison and Sylvain Hétu
Maurice Eisenstadt Estate

$500,000 to $749,999
Alta Malberg (BM ’69) 

and Marc Malberg
Christianne Orto Estate

$250,000 to $499,999
Lorraine Gallard
Eric Gronningsater
Jane A. Gross
Edward Lowenthal (HonDMA ’23)
Charles B. Nelson, Jr. (MM ’54)
Bill and Patricia O’Connor

Catherine Prince Trust
Robert Sharon (’79)

$200,000 to $249,000
Scott Dunn (MM ’97) and 

Robbie Moray
Frank Lotrario (BM ’63, MM ’65)
Walt (BM ’74, MM ’79) and Liz Sayre
Twiford Foundation

$100,000 to $199,999
Kishore Ballal and Maithili Rao
Fred J. Brotherton Charitable 

Foundation
Luisa G. Buchanan (BM ’63)
Baisley Powell Elebash Fund
Ruth Golden†

William Goldstein (BM ’65)
John Graham and Paul Ochman
Carol B. Grossman
Marcia Clay Hamilton (HonDMA 

’23) and Donald Hamilton
Warren Laffredo Estate
Linda and Tobia Mercuro*
PwC Charitable Foundation
Susan Rochlis
Paul and Joanne Schnell
Rosalie J. Coe Weir Foundation

$75,000 to $99,999
Gabrielle Bamberger
The Chisholm Foundation
Dorothy Strelsin Foundation
Claude and Michelle D. Winfield

$50,000 to $74,999
Justin Bischof (BM ’90, 

MM ’92, DMA ’98)
Delin and Abelardo Bru
Anna Bulgari Estate
Shirley Katz Cohen Estate
Chloe Flower (PC ’00)
So-Chung Shinn Lee (MM ’19,  

PS ’21, PPD ’24)
Susan Madden†

Yvonne and Howard Tsao

$25,000 to $49,999
Arts and Letters Foundation
Allen H. and Selma W. Berkman 

Charitable Trust
Richard Gaddes (HonDMA ’17)*
Marquis George MacDonald 

Foundation
The Clement Meadmore Foundation
The Arthur and Mae Orvis Foundation
Perpetual Kindness Foundation
Rochlis Family Foundation
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THE CENTENNIAL PROJECT /  
NEIDORFF-KARPATI HALL RENOVATION 
The Centennial Project was an ambitious program of improvements to the School’s architecturally distinguished 
campus coinciding with MSM’s 100th anniversary. The centerpiece of the Project was the renovation of Neidorff-
Karpati Hall, which has been transformed into a state-of-the-art venue to showcase our talented students. The 
Project also included a dramatic and welcoming new campus entrance on Claremont Avenue, new practice rooms, 
and an expansion of the main entryway and lobby.

Anchor Gift
Michael* (HonDMA ’17) and    

Noémi K. Neidorff (BM ’70,   
MM ’72, HonDMA ’17) / Centene 
Charitable Foundation

$2 million and above
City of New York

$250,000 to $499,999
Baisley Powell Elebash Fund 
Marcia Clay Hamilton (HonDMA ’23)  

and Don Hamilton  
David G. Knott and Françoise Girard 
Peter Luerssen/Maecenata 

Foundation 
Bill and Patricia O’Connor 
Melody Sawyer Richardson 
Sceneworks Studios 

$150,000 to $249,999
Carla Bossi-Comelli (HonDMA ’20)  

and Marco Pecori 
Lorraine Gallard and Richard H. Levy 
Edward Lowenthal (HonDMA ’23)

$100,000 to $149,000
Ed Annunziato 
James Gandre† and Boris Thomas 
Linda and Toby Mercuro* 
Michelle Ong/First Initiative 

Foundation Limited 

$50,000 to $99,999 
Alfredo and Mita Aparicio 
Jane A. Gross 
Raul M. and Magdalena Gutierrez 
New York State Council on the Arts 
Maria E. Salgar 
Chiona Xanthopoulou-Schwarz 
Mónica and Angel Sosa 
Maria and Guillermo F. Vogel 

$25,000 to $49,999 
Delin and Abelardo Bru 
Susan Ennis and Owen Lewis 
Richard Gaddes (HonDMA ’17)* 
Thomas Hampson (HonDMA ’09) 
Nancy Freund Heller and Jeffrey Heller 
Margot Alberti de Mazzeri 
McKinsey & Company 
Margot and Adolfo* Patron 

Leonard Slatkin (HonDMA ’13)  
and Cindy McTee 

Epp K. J. Sonin (MM ’70)

$10,000 to $24,999 
Joyce Aboussie 
Joan (HonDMA ’14) and Alan 

Ades-Taub Family Foundation 
Louis Alexander (MM ’79) 
Chartwells 
Sharon E. Daley-Johnson 

(BM ’88, MM ’89) 
Evco Mechanical Corporation 
Capt. Kenneth R. Force, USMS 

(ret.) (BM ’64, MM ’65, PD ’70)* 
Ruth Golden† 
Hyde and Watson Foundation 
Warren Jones 
Henry A. Kissinger* and    

Nancy M. Kissinger (’54) 
Orin O’Brien† 
Arthur and Mae Orvis Foundation 
Carl and Aviva Saphier 
Dona D. Vaughn and Ron Raines

*Deceased      †MSM Faculty/Staff

FOUNDER’S SOCIETY
The Founder’s Society honors the extraordinary generosity of the following individuals and institutions whose 
cumulative giving to Manhattan School of Music exceeded $250,000 (as of June 30, 2024). These exceptional 
donors enable MSM to provide world-class conservatory training to immensely talented students. We are deeply 
grateful for their special dedication to the School’s mission and culture of artistic excellence and musicianship.

$10 million and above
Michael* (HonDMA ’17) and  

Noémi K. Neidorff (BM ’70,   
MM ’72, HonDMA ’17)/ 
Centene Charitable Foundation

$5 million to $10 million
G. Chris Andersen and  

SungEun Han-Andersen

$1 to $5 million
Joan Taub Ades (HonDMA ’14)  

and Alan M. Ades (HonDMA ’10)*
The ASCAP Foundation 
Carla Bossi-Comelli (HonDMA ’20) 
The ELMA Philanthropies 
Baisley Powell Elebash Fund 
Lorraine Gallard and Richard H. Levy
Gart Family Foundation 
Gordon K. Greenfield*

Gordon and Harriet 
Greenfield Foundation

Estate of Jacqueline Kacere
Estate of Phillip Kawin
Estate of Dora Zaslavsky Koch
Carol Lieberman
Ilene* and Edward Lowenthal 

(HonDMA ’23) 
Alfred* and Claude Mann 
Joseph F. McCrindle Foundation and 

Estate of Joseph F. McCrindle

The Rohatyn Group
Horace Silver Foundation 

/ Jemela Mwelu
Theodore E. Somerville (’78)
Harold and Ruth Stern Estate
Nils Vigeland

$10,000 to $24,999
Licia Albanese-Puccini Foundation
Alex Assoian Music Project
Michael Bamberger
Carl I. Baron

David (HonDMA ’07) and Susan 
Rahm / Rahm Family Fund

Irene Schultz

Up to $9,999
John K. Blanchard (MM ’89)
George S. Braverman
Xilun Chen
Jeffrey Cohen and Lucie Robert
Dan Epstein
Dianne Flagello (BM ’52, 

MM ’52, HonDMA ’99)
Donis Flagello

Adolphus Hailstork (BM ’63, 
MM ’65, HonDMA ’19)

Michael Keeney
Alan Lurie
Mike and Lynn McClellan
Jane Olian and Donna Gill, 

for Classical Singing and 
New York in June

Oliff and Waxenbaum Families
Jonathan Raskin
John K. Smith
Steinway & Sons
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An Anonymous Donor  
Richard E. Adams (MM ’61) 
Joan Taub Ades (HonDMA ’14)  
Louis Alexander (MM ’79) 
Terry L. Allison and Sylvain Hétu 
Frank Bamberger  
Gabrielle Bamberger  
Alan J. Barry (BM ’66) 
Renée Bash 
Peter Basquin  
Elizabeth Beinecke*  
Yvette Benjamin 
Justin Bischof (BM ’90, 

MM ’92, DMA ’98) 
Blanche H. Blitstein 
Louis M. Bonifati  
Seymour Bortner  
Carla Bossi-Comelli (HonDMA ’20) 
Susan Brenner 
Luisa G. Buchanan (BM ’63)
Lynda L. Ciolek (MM ’76)*
Morton B. Cohen (BM ’65 MM ’67)* 
James B. Coker 
Alex Davis*
Michael Devine (MM ’80) 
Maurice Eisenstadt* 
J. S. Ellenberger 
Susan Ennis
Jonathan Fey* 
Dianne (BM ’52, MM ’52,   

HonDMA ’99) and Nicolas* Flagello  

Capt. Kenneth R. Force, USMS 
(ret.) (BM ’64, MM ’65, PD ’70)* 

Janet F. Frank 
Rabbi Mordecai Genn  
Ruth Golden† 
William Goldstein (BM ’65) 
John Graham and Paul Ochman
Marian Greathouse (BM ’77) 
Carolyn Zepf Hagner (MM ’69) 
Louis Halk*
Heather A. Hamilton   

(MM ’93, MM ’95) 
Laura Hamilton (BM ’81, MM ’82)
Phillip N. Kawin (BM ’82, MM ’85)* 
Diane Kettering (BM ’78) 
Alan M. and Karen Schiebler Knieter 
Doris Konig (’66) 
Warren Laffredo (’59)*
Gail Levine, PhD
Robert I. Lewy*
Carol Lieberman 
Frank Lotrario (BM ’63, MM ’65)
Susan Madden†

Alta (BM ’69) and Marc I. Malberg 
Shigeru Matsuno (’63) 
Margaret Park Mautner* 
Charlotte Mayerson*
Claire A. Meyer  
Solomon Mikowsky†*
Warren R. Mikulka  
Charles B. Nelson Jr. (MM ’54) 

Constance E. Nickel and Saul D. Raw 
Barbara and Dermot O’Reilly
Christianne Orto*
John A. and Catherine Prince* 
Anthony Posk* (BM ’64)  
Barbara L. Reissman 
Regina Rheinstein (MM ’79) 
Melody Sawyer Richardson  
Mary S. Riebold 
Susan Rochlis
Evelyn Ronell 
Ted (BM ’81, MM ’83) and 

Lesley Rosenthal†
Walt (BM ’74, MM ’79) and Liz Sayre 
Gerald Sebesky (BM ’62, MM ’63) 
Alex Shapiro 
Robert B. Sharon (’79) 
Marc Silverman   

(MM ’77, DMA ’83)† 
Allen Lee Smith (BM ’77) 
Theodore E. Somerville (’78)
Amy R. Sperling 
Carleton B. Spotts (BM ’53, MM ’59)*
Sondra Tammam (BM ’73)† 
Flavio Varani (BM ’68, MM ’70) 
Dona D. Vaughn and Ron Raines  
Keith L. Wiggs (BM ’84) 
Theo George Wilson

GALAXY SOCIETY
Members of the Galaxy Society ensure the future of Manhattan School of Music through inclusion of the School in 
their long-range financial and estate plans. We are grateful for their vision and generosity, which helps ensure that 
MSM continues to thrive into the next century and enables aspiring young artists to reach for the stars.

Estate of Homer Mensch Miller 
Family Foundation

William R. Miller*
Bill and Patricia O’Connor 
Octavian Society
Arthur and Mae Orvis Foundation 
Susan and David Rahm (HonDMA ’07)
Estate of Cathleen A. Ryan
Peter Jay Sharp Foundation 
Flavio Varani (BM ’68, MM ’70)
Helen F. Whitaker Fund

$500,000 to $999,999
An Anonymous Donor
Altman Foundation
Nancy Terner Behrman*/ 

Fund for Individual Potential
Elizabeth G. Beinecke*
Mary Owen Borden Foundation 
Estate of Ruth Chatfield
Estate of Maurice Eisenstadt
Ann and Gordon Getty Foundation 
Michael W. Greene*
Eric Gronningsater
Marcia Clay Hamilton  

(HonDMA ’23) and Don Hamilton
Jewish Foundation for  

Education of Women
Estate of Kellogg Johnson 
Estate of Marga King 
Ruth M. Knight Foundation
David G. Knott and  

Françoise Girard

Estate of Edith Kriss
Peter Luerssen/Maecenata 

Foundation
A. L. and Jennie L. Luria Foundation
Alta Malberg (BM ’69) 

and Marc Malberg
Estate of Viola B. Marcus 
Andrew W. Mellon Foundation 
Linda Bell Mercuro* and  

Toby Mercuro*
Solomon Mikowsky† 
Ambrose Monell Foundation 
Estate of Christianne Orto
Fan Fox and Leslie R. 

Samuels Foundation
Sceneworks Studio
Harold and Helene Schonberg Trust
Twiford Foundation

$250,000 to $499,999
An Anonymous Donor
Annie Laurie Aitken Charitable Trust
Estate of C. J. Stuart Allan 
Amato Opera Theater
Arts and Letters Foundation
Rose L. Augustine* and 

Augustine Foundation
Herbert R. and Evelyn Axelrod 
Michael R. Bloomberg
Bristol-Myers Squibb Foundation 
Delin and Abelardo Bru /  

Kimberly-Clark Foundation
Luisa G. Buchanan (BM ’63)

Carnegie Corporation of New York
Edgar Foster Daniels* 
Ervika Foundation 
Cecilia and John Farrell 
Estate of Ellen G. Fezer 
First Initiative Foundation/

Michelle Ong
Yveta S. Graff*
Jane A. Gross
Raul M. and Magdalena Gutierrez
William Randolph Hearst Foundation
Estate of Rea F. Hooker 
Jephson Educational Trusts 
Stanley Thomas Johnson Foundation
Anna-Maria and Stephen 

Kellen Foundation
Estate of Anna Case Mackay 
National Endowment for the Arts 
Charles B. Nelson Jr. (MM ’54)
New York State Higher Education 

Capital Matching Grant Board
Henry Nias Foundation 
Catherine Prince Trust
Estate of Rosalie Weir 
Melody Sawyer Richardson
Jody and Peter Robbins 
Robert B. Sharon (’79)
Evelyn Sharp Foundation
The Starr Foundation 
Surdna Foundation 
Patrick N. W. Turner
Gabe Wiener Foundation
Maria and Guillermo Vogel



ENDOWED NAMED SCHOLARSHIPS
College
Alan M. and Joan Taub 

Ades Scholarship 
Licia Albanese Scholarship 
Augustine Guitar Scholarship 
Herbert R. and Evelyn 

Axelrod Scholarship 
Frances Hall Ballard Scholarship 
Artur Balsam Scholarship 
Hans & Klara Bauer 

Scholarship for Cello 
Jordan Berk Scholarship
Selma W. Berkman Memorial 

Scholarship
Vera Blacker Scholarship in Piano 
Luisa Buchanan Scholarship 
Carmine Caruso Scholarship 
Edgar Foster Daniels 

Scholarship in Voice 
Scott Dunn and Robbie Moray 

Scholarship in Collaborative Piano
Baisley Powell Elebash Scholarship 
Gart Family Foundation Scholarship 
Lloyd Gelassen Fellowship 

Fund Scholarship 
Elva Van Gelder Memorial 

Piano Scholarship 
Rita Y. and Herbert Z. Gold Scholarship 
Ruth Golden Classical 

Voice Scholarship
William Goldstein Scholarship 
John Graham and  

Paul Ochman Scholarship
Michael W. Greene Scholarship 
Charles Grossman Memorial 

Scholarship 
Grusin/Rosen Jazz Scholarship 
Adolphus Hailstork-Mary 

Weaver Scholarship 
Marcia Clay Hamilton and  

Donald Hamilton Flute Scholarship 
William Randolph Hearst Scholarship 
Helen Fahnestock Hubbard 

Family Scholarship 
Alexandra Hunt Vocal Scholarship 
Deolus Husband Scholarship 

for Composition 
Eugene Istomin Capital 

Campaign Scholarship 

Peter Karpati Scholarship
Phillip Kawin Piano Scholarship
Peter J. Kent Scholarship 
Marga and Arthur King Scholarship 
Kraeuter Violin Scholarship 
Edith Kriss Scholarship 
Lado Scholarship 
Warren Laffredo Memorial Scholarship
Ilene and Edward Lowenthal 

Scholarship
Marquis George MacDonald 

Scholarship 
Robert Mann Scholarship for 

Violin and Chamber Studies 
Viola B. Marcus Memorial Scholarship 
Masolinar “Mackie” Marks Scholarship 
Joseph F. McCrindle Scholarship 
Clement Meadmore Scholarship in Jazz 
Homer and Constance 

Mensch Scholarship 
Charles B. Nelson Jr. Scholarship 

in Classical Piano
Samuel and Mitzi Newhouse 

Scholarship 
Birgit Nilsson Scholarship 
Scott Edward Oakley Scholarship 

in Musical Theater 
Mae Zenke Orvis Opera Scholarship 
Ethel Hollander Plancher Scholarship 
Paul Price Percussion Scholarship 
Rahm/Berkman Scholarship 
Judith Raskin Scholarship 
Susan Rochlis Scholarship
Rodgers & Hammerstein Scholarship 

for Voice/Musical Theatre
Jay Rubinton Scholarship 
Leon Russianoff Memorial Scholarship 
Elizabeth Byrne Sayre Scholarship 

in Musical Theatre
Walt Sayre Trombone Scholarship 
Robert Sharon Scholarship 

in Collaborative Piano
Scott Shayne Sinclair Scholarship 
Steven P. Singer and Alan Salzman 

Scholarship in Clarinet
Joseph M. Smith Scholarship 
Margaret Hoswell van Der Marck 

Scholarship in Opera 
Flavio Varani Scholarship in Piano 

Dona D. Vaughn Voice Scholarship 
Emily M. Voorhis Scholarship 
Rachmael Weinstock 

Scholarship in Violin 
Dora Zaslavsky Scholarship 
Avedis Zildjian Percussion Scholarship 

Precollege
An Anonymous Jazz 

Precollege Scholarship 
An Anonymous Precollege Scholarship 
Alex Assoian Music Project Scholarship
Dr. Michelle Solarz August 

Scholarship in Piano 
Kate Bamberger Memorial 

Violin Scholarship 
Matilda Cascio Scholarship  
Cuker/Stern Scholarship  
Florence Duvall Scholarship 
Marion Feldman Cello Scholarship 
Dianne Danese Flagello Scholarship  
Chloe Flower Scholarship
Dorothy Hales Gary Scholarship
Jocelyn Gertel Scholarship
Rosetta Goodkind Scholarship 
Andrew Goodman Memorial 

Scholarship  
Constance Keene Piano Scholarship  
Patinka Kopec Violin Scholarship  
Mary B. Lenom Scholarship 
Carol Lieberman Scholarship
Frank and Joseph Lotrario Scholarship 
Susan Madden Scholarship
Sassa Maniotis Scholarship 
Jan Morreel Classical Music Scholarship
Nana’s Way Scholarship  
Carl Owen Memorial Scholarship 
Maitland Peters and Karen Beardsley   

Voice Scholarship 
Precollege Parents Scholarship 
Rita and Morris Relson Scholarship 
Jonathan and Conrad Strasser 

Memorial Scholarship  
Yvonne and Howard Tsao Scholarship
Elva Van Gelder Memorial 

Piano Scholarship 
Michelle Deal and Claude L. Winfield   

Jazz Scholarship 

ANNUAL NAMED SCHOLARSHIPS
College
Richard E. Adams French 

Horn Scholarship 
Louis Armstrong Educational 

Foundation Scholarship 
The ASCAP/Fran Morgenstern 

Davis Scholarship 
The Augustine Foundation Scholarship 
Theodore H. Barth Foundation 

Scholarship
Bettina Baruch Foundation Scholarship 
Elizabeth Beinecke Scholarship 
Frank & Lydia Bergen 

Foundation Scholarship 
EALgreen Scholarship 
International Advisory Board 

Scholarship 
 

J.C.C. Fund, Japanese Chamber 
of Commerce and Industry 
of New York Scholarship

Jephson Educational Trust Scholarship 
Hugh Masekela Heritage Scholarship 
Walter W. Naumburg 

Foundation Scholarship 
Arthur and Mae Orvis 

Opera Scholarship
Jim Petercsak Percussion Scholarship 
Presser Undergraduate Scholar
Rochlis Family Foundation Scholarship 
David Rose Scholarship for Composing
Sabian/Robert Zildjian 

Memorial Scholarship 
Harold and Helene Schonberg 

Pianist Scholarship 
Glen K. Twiford Piano Scholarship 
L. John Twiford Music Scholarship 

Precollege
Susan E. Deaver Woodwinds 

Scholarship
Janice B. and Milford D. Gerton 

Precollege Scholarship
Hansoree Scholarship 
Joel Foundation Precollege Scholarship
Chloé Kiffer Precollege Scholarship 
Nancy Kissinger Precollege Scholarship  
Josephine Luby Precollege Scholarship 
Maureen MacDougall 

Precollege Scholarship
Jason Mraz Foundation 

Precollege Scholarship
Rochlis Family Foundation Scholarship  
Alfred and Jane Ross Foundation 

Precollege Scholarship
Victoria Fasani Williams Precollege 

Scholarship in Piano
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GIVE TODAY!

Your gift supports MSM’s important work nurturing 
and developing the next generation of performing 
artists. We thank you for sharing our belief in the 

transformative power of music!

S C A N  M E

MSMNYC.EDU/GIVING
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MANHATTAN SCHOOL OF MUSIC LEADERSHIP

President’s Council

James Gandre, President
Joyce Griggs, Executive Vice President and Provost
Jeff Breithaupt, Vice President for Marketing, 

Communications, and Alumni Affairs
Rebecca Charnow, Dean of Youth Education 

and Community-Career Connections
Monica C. Christensen, Dean of Students
Melissa Cocco-Fernandes, Vice President 

for Enrollment Management
Reiko Füting, Dean of Academic Core and 

Head of Composition and CPP
Liza Gennaro, Dean of Musical Theatre
Nicolas Gonzalez, Assistant Vice President for 

Strategic Innovation and Special Initiatives
Carleen Graham, Dean of Vocal Arts
Bryan Greaney, Associate Vice President 

for Facilities and Campus Safety

Ingrid Jensen, Dean of Jazz Arts
JT Kane, Dean of Instrumental Studies 

and Orchestral Performance
Devon Kelly, Chief of Staff and Liaison 

to the Board of Trustees
Neeraj Kumar, Interim Chief Information Officer
Susan Madden, Vice President for Philanthropy
Carol Matos, Vice President for Administration 

and Human Relations
Nathan Mortimer, Interim Senior Vice 

President and Chief Financial Officer
Ruben Mullodzhanov, Associate Vice 

President of Finance and Controller
Kelly Sawatsky, Dean of Academic Affairs
Madeline Tolliver, Dean of Performance 

and Production Operations

Board of Trustees
Lorraine Gallard, Chair
David G. Knott, PhD, Vice Chair
James Gandre, EdD, President
Nancy Freund Heller, Treasurer
Noémi K. Neidorff (BM ’70,  

MM ’72, HonDMA ’17), Secretary
Kishore Ballal
Terence Blanchard (HonDMA ’17)
Anthony Roth Costanzo (MM ’08,  

HonDMA ’22)
Scott Dunn (MM ’97)
Susan Ennis
Han Jo Kim, MD

Nicholas Mann
Alexandre Moutouzkine  

(MM '03, PS '05, AD '06)
Anthony Napoli
Bebe Neuwirth (HonDMA ’15)
Bill O’Connor
Paul T. Schnell
Leonard Slatkin (HonDMA ’13)
Angel Sosa
Yvonne Tsao 
Shalini Vijayan (BM ’95, MM ’97)
Bernie Williams (BM ’16) 

Trustees Emeriti
Joan Taub Ades (HonDMA ’14)
Carla Bossi-Comelli (HonDMA ’20)
Marcia Clay Hamilton (HonDMA ’23)
Thomas Hampson (HonDMA ’09)
Marta Istomin (HonDMA ’05),  

President Emerita
Edward Lowenthal (HonDMA ’23)
David A. Rahm (HonDMA ’07),  

Chair Emeritus
Robert G. Simon

Terence Blanchard (HonDMA ’17)
Anthony Roth Costanzo (MM ’08,  

HonDMA ’22)
Glenn Dicterow
Peter Duchin

Thomas Hampson (HonDMA ’09)
Stefon Harris (BM ’95, MM ’97)
Marta Istomin (HonDMA ’05),  

President Emerita
Bernard Labadie (HonDMA ’18)

Lang Lang (HonDMA ’12)
Bebe Neuwirth (HonDMA ’15)
Leonard Slatkin (HonDMA ’13)
Melissa Wegner (MM ’05)
Pinchas Zukerman (HonDMA ’93)

Artistic Advisory Council

Department Chairs and Program Directors
Michelle Baker, Chair, Brass
David Chan, Head, Orchestral Performance Program
Linda Chesis, Chair, Woodwinds
David Leisner, Chair, Guitar
Reiko Füting, Dean of Academic Core and 

Head of Composition and CPP
John Forconi, Chair, Collaborative Piano
Christopher Lamb, Chair, Percussion
Jeffrey Langford, Associate Dean of Doctoral Studies
George Manahan, Director of Orchestral 

Activities and Chair, Conducting

Nicholas Mann, Chair, Strings
Ryan Kamm, Assistant Dean for Youth 

Programs and Director of Precollege
Alexandre Moutouzkine, Co-Head, Piano
Erin Rogers, Co-Artistic and Co-Administrative 

Advisor, Contemporary Performance Program
Inesa Sinkevych, Co-Head, Piano
Matt Ward, Co-Artistic and Co-Administrative 

Advisor, Contemporary Performance Program

Justin Bischof (BM ’90,   
MM ’92, DMA ’98), Chair

Michael Fahie (MM ’02), Vice Chair
Chira Bell (BM ’22)

Blair Cagney (BM ’18, MM ’20)
Ming Fong (PC ’86, ’87)
Peng Guan (MM '23)
Brian Holman (MM ’04)

Kyunghee Kim (MM ’96)
Eganam Segbefia (MM ’18)
Jarrett Winters Morley (BM ’20)

Alumni Council

International Advisory Board
Carla Bossi-Comelli (HonDMA ’20),  

 Chair, Switzerland
Mita Aparicio, Mexico
Delin Bru, United States
Alejandro Cordero, Argentina

Raul M. Gutierrez, Mexico/Spain
Masaaki Maeda, Japan/United States
Margot Patron, Mexico
Chiona Xanthopoulou-Schwarz,  

 Germany

Angel Sosa, Mexico
Flavio Varani (BM ’68,  

MM ’70), Brazil/United States
Guillermo Vogel, Mexico




